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Figure 2. Hypermeter decision tree
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Figure 3. Meter decision tree
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Figure 4.

Use of Metric Type per Decade, 1809—-1859
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Figure 5. Operas at all time points
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Figure 6.
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Franco-Italian Meter per Decade
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Figure 8.

the increase of FI meter over time
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Figure 9.

Meter and Language

80%
70%
60%
50%
40%
30%
20%
10%

0%

52%

Franco-Italian

(% 26.0, p< 0.001)

Figure 10.

Meter and Language
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Figure 11. Figure 13.

Meter by Composer, 1809-59 Meter by Librettist, 1809-59
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Figure 15.

Meter by Librettist a—
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Arrival meter (Wilson 2016)

Operas Used in this Study

Decade
1809-19

1820-29

1830-39

1840-49

1850-59

Year
1809
1812
1813
1814
1816
1819
1823
1824
1828
1828
1828
1829
1831
1833
1834
1836
1838
1839
1841
1842
1843
1846
1847
1847
1849
1849
1850
1850
1851
1853
1853
1854
1857
1859
1859

Opera Title

Fernand Cortez
Lapietra del pargone
Tancredi

Pélage

I barbiere di Siviglia
Olimpie

Semiramide

L'ajo nellimbarazzo
Lesiége de Corinthe
La muette de Portici
LaRegina di Golconda
Guillaume Tell
Robert le Diable
Gustave IIT

Gemma di Vergy
Les Huguenots
Maria de Rudenz
Oberto

Les diamants

Linda di Chamounix
Don Pasqualle

Atilla

Havdée

Macheth

La battagalia di Legano
Le prophéte

Stiffelio

L'enfant

Rigoletto

1 trovatore
Latraviata

L'etoile du nord
Simon Boccanegra
Dinorzh

Un ballo in maschera

Composer
Spontini
Rossini
Rossini
Spontini
Fosani
Spontin
Fossni
Domnizetii
Fossni
Auber
Domizetii
Foszini
Meyerbeer
Anber
Domizetii
Meyerbeer
Domizetii
Verdi
Anber
Domizetii
Domnizetii
Verdi
Auber
Verdi PO
Verdi PO
Meyerbeer
Verdi
Auber
Verdi PO
Verdi PO
Verdi PO
Meyerbeer
Verdi
Mevyerbeer
Verdi

Librettist 1
de Jouy
Romanelli
Rossi

de Jouy
Sterbini
Dieulafoy
Rossi

F erretti
Balocchi
Delavigne
Romani
de Jouy
Scribe
Scribe
Bidera
Scribe
Cammarano
Solera
Scribe
Rossi
Donizetti
Solera
Scribe
Maffe
Cammarano
Scribe
Piave
Scribe
Piave
Bardare
Piave
Scribe
Piave
Barbier
Scribe

Librettist 2

Brifaut

Soumet

Bis
Delavigne

Deschamps

Saint-Georges

Ruffini
Biave

PBiave

Cammarano

Carre
Sotmima

Language
French
Ttalian
Ttalian
French
Ttalian
French
Ttalian
Ttalian
French
French
Ttalian
French
French
French
Ttalian
French
Ttalian
Ttalian
French
Ttalian
Ttalian
Ttalian
French
Ttalian
Ttalian
French
Ttalian
French
Ttalian
Ttalian
Ttalian
French
Ttalian
French
Ttalian
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